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“This book is an indispensable guide to nearly everything a trumpet (or cornet) player needs to 
know about playing traditional jazz. It’s taken me a lifetime to learn much of the material in Mr. 
Thornton’s book – which is a treasure trove of information covering everything from the basics 
of playing the trumpet, to the theory of traditional jazz, to how to lead a band. This is required 
reading for anyone interested in playing traditional jazz. It is heart-warming to know that 
someone cares enough for the music I’ve played and loved for a lifetime to put such a volume 
together. I could’ve used the book 50 years ago when I started playing!”

CHRIS TYLE – Jazz educator, early jazz expert, and trumpet/cornet player who’s recorded 
50+ New Orleans style jazz albums

“I have looked at the book and think it is wonderful.  You simplify and present many unspoken 
and overlooked facets of New Orleans trumpet playing.  You are creating an approach for build-
ing music vocabulary, not only theoretically but also by valued life experiences. I wish you the 
greatest success!!” 

KEVIN RAY CLARK – Dukes of Dixieland trumpeter and bandleader

“An excellent book, which deserves to be read cover to cover by any trumpet player, amateur 
or professional, wishing to learn about New Orleans trumpet.  Its use of modern technology 
is highly useful for today’s student of the genre.  Instead of specific manuscript examples of 
what to actually play, a system of learning and discovery is laid out so a path can be followed 
to reach the desired aim.  The chapter on modern day N.O. trumpeter/bandleader requirements 
is also very informative and accurate.  I highly recommend this book for anyone interested in a 
valuable insight into the world of the New Orleans trumpet player.”

PETER RUDEFORTH - trumpet player with the legendary Chris Barber Band (UK)

"For fans of the music of New Orleans and the History and 'Mechanics' of American Music in 
general (which hopefully means YOU!), this book is interesting and quite different in approach. 
There's something in here for beginners, intermediates, and pros alike."

RANDY BRECKER - jazz recording artistSA
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1. Overview
This New Orleans Trumpet Method uses traditional New Orleans jazz to teach various core 
concepts of music and trumpet playing.  It is designed to be read cover-to-cover.  I hope you 
find what I write to be entertaining, inspiring, and thoughtful.  

This Method uses an approach similar to the proverb, “Give a man a fish and you feed him 
for a day; teach a man to fish and you feed him for a lifetime.”  When I was young and eager 
to have new method books, I remember, with each new book, skipping ahead and looking for 
the hardest part and seeing if I could play them.  There is no easy or hard part of this Method.  
It can be as easy as you make it or as difficult as you can dream.  Give a trumpeter a sheet of 
notes and he can learn to play it; teach that trumpeter how music works and he can play 
anything. 

If you are a beginner, you can certainly work through the concepts taught in this Method 
as you are learning to play.  However, this Method is best suited for high school or college-
level players who already know how to read music and who know the basic mechanics of 
playing the instrument.  This book is really intended for aspiring trumpet players who desire 
to take their playing to another level, well-beyond playing just the notes on the page.  This 
book is aimed to assist you in mastering the basics of playing early jazz on the trumpet.  It is 
specifically written for the player who doesn’t just want to fake it anymore, but who wants to 
play with mindfulness, consistency, and skill.

When compared to other musical genres, New Orleans traditional jazz (or trad, as it’s often 
called) provides one of the best frameworks for learning about music.  There are hundreds of 
great tunes that fall under the heading of trad, and these tunes all share a similar simplicity 
and emphasis on melody that makes the genre quite useful in teaching fundamental truths 
about music and how improvisational solos might be played correctly over a particular 
musical structure.  

Despite what you might have been led to believe about traditional New Orleans jazz, this 
music is not difficult to understand or to play.  Trad jazz is much simpler than many perceive 
it to be.  I attribute this fact to two things: first, a number of great players are not great 
teachers, and second, no player wants you to take his gig.

Louis Armstrong put it best and bluntly, "Don't f%$! with my hustle."  He clearly did not 
want anyone to know what he knew or to mess with his gigging in any manner.  He was 
rumored to have covered (and Freddie Keppard certainly did cover) the fingers of his right 
hand with a white handkerchief to keep aspiring trumpet players from stealing his licks.  He 
viewed playing trad as a hustle.  While there was no deception related to Armstrong's 
brilliant playing, it did not hurt for audiences to believe every solo he played was 
extemporaneous, when it was actually far, far from being so.  In keeping with this purposeful 
mystique, Louis Armstrong also said, "If you have to ask what jazz is, you will never know."     

Just like a magician doesn't want to share his tricks, trad players can be private as to how this 
music is actually played.  I'd like to share with you all the tricks I have learned on my 
musical journey so that you too can participate in the hustle that is New Orleans jazz 
trumpet.
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Open (no valves pushed), 

• Add one increment, push just the middle 2nd valve

• Add two increments, push just the 1st valve

• Add three increments, push both the 1st valve and the middle 2nd valve

• Add four increments, push both the 2nd valve and the 3rd valve

• Add five increments, push both the 1st valve and the 3rd valve

• Add six increments, push all three valves (1st, 2nd, and 3rd)

These increasing lengths allow the trumpet to play open G within the staff, 
down chromatically to C#, as follows:

1 2 3 1 2 31 2 3 1 2 3 1 2 3 1 2 3 1 2 3

G F# F E Eb D C#

This same logical pattern repeats itself when descending lower, starting on low C below 
the staff:

1 2 3 1 2 31 2 3 1 2 3 1 2 3 1 2 3 1 2 3

C B Bb A Ab G F#

The same pattern can be used for the higher notes, but most players use alternate 
fingerings and they are recommended.  Starting on G on top of the staff, these are the 
recommended fingering:

1 2 3 1 2 31 2 3 1 2 3 1 2 3 1 2 3 1 2 3

G F# F E Eb D C#

Starting on high C above the staff, these are the recommended fingerings:

1 2 3 1 2 31 2 3 1 2 3 1 2 3 1 2 3 1 2 3

C B Bb A Ab G F#

When you understand about these tube lengths, it’s easy to change your pitch by a half 
step up or down.  This is really important, because in jazz, if you hear that you are playing 
a wrong note, you are often only off by only a half-step.SA
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In New Orleans trad, playing fewer notes is more musically elegant.  The pace is more 
relaxed, and even in fast tempo tunes, the notes should never feel frenetic.  Ideally, rhythmic 
complexity, syncopation, and space should have at least equal weight to tonal choice.  Add 
complexity through your rhythm more than through your choice of point note pitches.  
Surprising syncopation is always allowed.

For me, understanding the chord structure allows me to think less linearly about soloing.  I 
think about blocks of notes, phrases, pauses, sounds that go together, and those that don’t.  
Now, it’s no longer a struggle for me to pick just the one, next “correct” note.  Rather, I 
enjoy the challenge of picking and playing the “best” next notes.  SA
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