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Walking Bass Line

Add the 5th - Enclosure

Inspiration, Education, Fun
©2024 SeekingSpirit

To more fully internalize: 

   1. Listen

2. Sing

3. Play

by Bob Sinicrope

Enclosures combine Lower and Upper
Approach Notes that resolve to chord
tones. They add melodic interest and
create rhythmic motion.

This exercise features Lower Chromatic
(LC) and Upper Scalar (US) approach
notes to the 5th.

Focus on what you play!
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Perdido
Walking Bass Line

Add the 5th - Upper Scalar to 5th

Inspiration, Education, Fun
©2024 SeekingSpirit

To more fully internalize: 

   1. Listen

2. Sing

3. Play

by Bob Sinicrope

Approach Notes are tension notes that resolve
to chord tones. They add melodic interest and
create rhythmic motion. The resolution is
stronger if the approach note is on an
upbeat and the chord tone is on a downbeat.

This exercise features Upper Scalar (US)
approach notes to the 5th (5). These work well
in bass lines.

Connect with the backing track!
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Add the 3rd - Root, Enclosures to the 3rd

Inspiration, Education, Fun
©2024 SeekingSpirit

To more fully internalize: 

   1. Listen

2. Sing

3. Play

by Bob Sinicrope

This exercise incorporates the
concepts presented in this chapter.
Have fun creating your own bass
lines that use Roots, 3rds, Octaves,
Lower Chromatics,Upper Scalars,
and Enclosures.

Be reliable!
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Add the 7th - Summary

Inspiration, Education, Fun
©2024 SeekingSpirit

To more fully internalize: 

   1. Listen

2. Sing

3. Play

by Bob Sinicrope

This exercise incorporates the
concepts presented in this chapter.
Have fun creating your own bass
lines that use Roots, 3rds,5ths, 7ths
Octaves, Lower Chromatics,Upper
Scalars,and Enclosures.

Bring good energy to the bandstand!
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Walking Bass Line

Add the 3rd - Root, Enclosures to the 3rd

Inspiration, Education, Fun
©2024 SeekingSpirit

To more fully internalize: 

   1. Listen

2. Sing

3. Play

by Bob Sinicrope

This exercise incorporates the
concepts presented in this chapter.
Have fun creating your own bass
lines that use Roots, 3rds, Octaves,
Lower Chromatics,Upper Scalars,
and Enclosures.

Be reliable!
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Bass Line in the style of Ray Brown

Inspiration, Education, Fun
©2024 SeekingSpirit

To more fully internalize: 

   1. Listen

2. Sing

3. Play

by Bob Sinicrope

This bass line mimics the style
of bassist Ray Brown. Listen to
his recordings to learn about
his phrasing and time feel.

Click here to learn about some
awesome walking jazz bass players.
Learn about some awesome
walking jazz bass players.
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